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To Albie

or nof

to Albie ..

is that still the question?

Just in case no one's
noticed, the
proverbial winds of
change have been
blowing at gale force
recently. Eastern
Europe has said
bye-bye to its
dictators; SWAPO has
been relocated south
of the Angolan border,
the Soviet Union's
going multiparty,
Release Mandela
T-shirts are no longer
fashionable and
someone's been
playing dominoes with
the bantustans,

Oh yes, and a little
upstart called Albie
Sachs has caused not
a few political heart
attacks because he
nogal wants to ban
culture as a weapon
of struggle!

So who says that we
aren't living in
exciting times? But
exciting times bring
daunting challenges,
new demands and
greater
responsibilities.

As we are pushed
from the “us-them"
era to a mutually
suspicious and
anxious but hopeful
"we", no longer are
we simply building a
project, an
organisation, a
movement - we are
being called to build a
nation!

Those who once
were enemies are
now obliged to
become partners,
co-workers,
compatriots,

But are we in the

progressive
movement ready for
this? In a word, no.
Why? Mostly
because of the
legacy -of apartheid
and repression, true,
but also because of
our own
short-sightedness.
Our tendency to
simply react rather
than plan, strategise
and act in the long
term, has now caught
up with us, The
weapons we forged
to fight a different
battle in different
conditions in a
different time are no
longer appropriate,
yet we cling to them
because of our
insecurity about how
to act in the present.
History now demands
new ideas, new
strategies, indeed, a
greater sophistication
on our part. And we
want to contribute, to
intervene; we don't
want history to leave
us behind. But we are
caught between a
history of deprivation
and denial {(and the
limited ideas and
strategies born in
that context), and a
future which demands
inspired decisions and
actions now but for
which we do not
seem to have the
skills, resources,
ideas, sophistication
and leadership.

We are told by those
who have ruled us for
s0 long that we are
now on equal terms
with them and on the




face of it, we are.
Our organisations are
unbanned and are
free to organise, we
have access to SATV
as never before, we
are accepted as
partners in the
negotiation process
and so and so forth.
But the economy has
not been restructured
to serve the poor,
apartheid has not
been abolished and
we are not convinced
that the military, the
police and their death
squads have been put
on a leash, Now there
= those who would
say that these things
cannot happen
overnight. To which
we would say,
Exactly! And neither
can the effects of
decades of gutter
education, of
psychological and
physical oppression,
of social and technical
deprivation be wiped
out overnight and we
be expected to
compete on equal
terms or contribute
i equal partners.
Ihat we must
compete, that we
must contribute are
obligations of history,
but to do so
effectively, we must
have time for
rigorous analysis, for
reshaping and
sharpening our ideas,
for changing our
strategies, for
improving the quality
of our work, for
rebuilding our
organisations and for

developing the
sophistication
necessary to do
hegemonic battle in
the present
“glasnost” conditions.
Within the “us-them"
era of the past, the
arts were seen to
either serve the
interests of the ruling
class or as that which
served resistance to
the status quo. It
was a stark era of
bourgeois art versus
progressive art, a
time when we
progressive cultural
workers could feel
safe, secure and self-
righteous in our
artistic practices
which were morally
sanctified because
they were part of
“the cause” even
though they were
often aesthetically
poor. Now, however,
as we begin a
process of
reconstruction, of
nation building, cultural
struggle has become
a lot more complex;
conditions are more
fluid, less stark. We
have been stripped of
some of our major
themes and the
nakedness of our
artistic practices
stands exposed for
all to see. We now
need to be forging
new forms, new
critical traditions, new
ways of creating and
disseminating art, new
ways of looking at
and understanding our
world which reflect a
growing South

Africaness. And as if
this were not an
awesome enough
task, we are called
upon to do this with
those who only a few
months ago, were our
enemies.

But our tendency
within the
progressive cultural
movement to simply
service the political
issues of the day has
left us without the
skills, the theory and
the vision to contri-
bute significantly to a
new South African art.
This shortsightedness
- which unfortunately
does not appear to
be changing, Albie
Sachs notwithstanding
- means that a future
government will have
little option but to
reinforce what today
are the dominant art
forms, practices and
structures because
there is no coherent,
vibrant alternative.

In this context, the
importance of CAP as
a progressive arts
education and training
organisation cannot
be overemphasised.
It is our task to be
training a new cultural
leadership, to
facilitate the
emergence of
grassroots cultural
structures, to
encourage debate
and the development
of theory, to
experiment with new
aesthetic forms and
to provide a space
for exciting cultural
work so that we may

build the influence of
the progressive
movement in the
cultural sphere - not
through playing
political power games
- but through the
quality of our
aesthetic work and
the sophistication of
our ideas and
strategies.

History is beckoning.
The challenges are
enormous. The work
is overwhelming. It is
not a time for the
fainthearted, the lazy,
the petty, the
negative. Letus
move forward with
vision, with courage
and humility in building
the arts, crafts and
media so that in their
creative processes,
forms, content and
dissemination, they
reflect a new nation in
the making.




1983 - the last year of the
decade and for CAP both a
difficult and an exciting one,

aw the
ummwmm of the new
management structur
workshopped earfier b\; CAP
sfaff. The structure, with clear
lines of account ability
responsibility, recognises that
the basic components of CAP
are the projects - media,
drama, visual arts and crafts
and children’s arts - and the
administration department,
The projects are refatively
autonomous and provide
training in the different
discipiines, while the
adminstration department
services all of these. The
coordinators of each
project/department, together
with the chairperson/director,
astaff rep and a student rep
(this positionis currently
vacant), sit on the CAP
Executive which is responsible
for the day to day management
of the organisation, The CAP
Committee (CAPCOM) is the

uitimately responsible for the
organisation.

)‘. CAP ’

Staff and Structure N

The new structure consolidates
the organisation’s
transformation into one which
offers trainingin the arts,
crafts and media. While there

structure has given us the
mechanism and confidence to
msure CAP's interests and

wehmmmmwww
first CAPC mderﬂw

structure - and survived! This
was a special CAPCOM i that it
adopted the new managment
structure and all the new and
revised principles, policies and
procedures which established
CAP as a much clearer

organisation.
And now there’s a sense that
we can really get down o the
important work of ensuring
that CAP makes fhe best use of
its resources to provide skills
and fraining in the arts for
svudents who will uitimately be
in communities where
fhese skills are lacking. We are
also planning a programme of
wents at CAP that wil develop
alarger audience for CAP,
So there’s an air of new
beginnings at CAP - and this
hoﬂeﬂhess and excitement

7osefhn now - regularty!

The braai at Oudekraal on the
last day of work last year was
apparently the first time CAP
staff had done something to
celebrate the festive season
together. Since then we've

muh‘\g watering hole, Hoor
vibes,
The atmosphere of cooperation

projects - more attention is
now being pad to nﬂm up
mech: making this

gained thre

have mooted the idea of

senmg future media students
oup skills course in the

9hnm mm:' Plans for the

seminar programme this uer

also recognise the

projects to share M

learnings with each other,

We now feel that we arein a
much better position to
eifec?welg meet the challepnes
of the present times than «
were two years ago.
1988 saw CAP change from a
reactive service organisation
to an education and training one
wifh tong ‘term vision and

1 959 was a year in which we
gave practical effect to this
vision with new full-time and
part-time courses, a winter
school, a festival and
consistent work with
community organisations.
This year is one of
consolidation, of getting our
structures into place, of finding
the right staff, of equipping our
acilities, of securing our

g base and planning for
he next three gears so that
we may develop 3
abuzz with acfmfg. ud activity
that is educationally sound,
politically effective and
aesthetically exciting.
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FuLL-TIME COURSE FOR CULTURAL WORKERS
SPECIALISING IN VISUAL ARTS / CRAFTS
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COURSE BROCHURES AND APPLICATION FORMS ARE AVAILABLE FROM:
THE VISUAL ARTS/CRAFTS COORDINATOR, CAP, BOX 168 RONDEBOSCH
7700, CAPE TOWN OR 106 CHAPEL STR. WOODSTOCK. PH 453689/48

Ed

CLOSING DATE FOR APPLICATIONS IS 18 MAY 1990







The highlight of 1983 was
certainly the end-of-year
festival organised by all the
rrojects in CAP,

e festivalwithits theme
“Building a National Culfure”
was an ambitious project run
over aperiod of ten days, It
opened on 1 December with an
exhibition of works from the
Uisual Arts and Media Project.
Titled "Let it be done before
dawn", it provided an
aouropﬂa?e introduction o the
work happening in CAP in media,
fine arts and crafts, and

marked the cumination of
weeks of frantic planning and

ﬂmos1 before the cavalogue
was quite complete, the frs?
visitors started streaming

So much for our fears fhaf

S pm on a Friday afternoon was
~q 2 good time to open an

Dean of St Georges Cathedral
and a member of CAP's Borddnf

building in which CAP is housed.
His very special input, the
effects of the sun sneaking
through the windows to
highlight an exhibit here and

there and the fact that about

sed
through to attend the opening
left us all feeling quite euphoric.

Looking back -
CAP's 1989 Festival

V/ A/
) i\
This opening set the fone for

the rest of the festival and
indicated the vibrant centre
that CAP has the potential to

become.
Theatre students hmk a

roadshow to comm
centres and their ohlldun ]
programme - particularly the

one held at CAP for chidren in
our immediate community - was
agreat success,

There was very little
participation in the People’s
Space organised for
the first Sunday of the

estiv

prngrunms that went "Beyond -

the Boundaries” were hampered
by alack of time and by the
demands of

their own
organisaﬂons and were not able
to prepare something new. In
spite of this and the small
audlence, the atmosphere and
the excitement generated for
those who were present
suggest that it is imperative
that CAP plans further PCSs.

Seminars

To alarge extent fhnush, it was

the seminar programs

focussing on "Blildmg i National

Culture” that impacted most
ficantly on the Cape Town
al scene, The programme

frm an, thegtre and music
could make to this national
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7 '\

.
Z S

culture, Again the 'lmlng with
seminars starting at 5.30 pm
(s0 that they didn’t clash with
the evening theatre
roadshowsh _ wasthought fo
be problematic. Bu the good
attendances revealed how
important these debates were
and affirmed CAP's belief in
facilitating debate and
discussion with people from
largely different backgrounds
and experiences.

Children’s Festival

The Chlldren’s Arts Prmec',
its mid-week cl

haunerw; in the fowrstups,
appropriately held a children’s
festival at St Gabrief's church
hallin Langa. The programme
included an exhibition of the
work produced in their art
classes, theatre preformances
by CAP st and a marimba

'
Music Event

CAP’s festival ended with a
music event organised for
Sunday afternoon. Groups like
The Feedbacks and Artvark
generously offered fo play for
free and clement weather

elped uur ulai\s to have an
open

This even' showed that we
have along way fo goin terms
of organising skills for events
of this nature.

Technical hitches and delays
were the order of the day and
we did not get the crowds we
expected. In spite of this, CAP's
89 festival was a nice way of
rounding off a year of hard
work for the organisation and
has provided inspiration and
ideas for this year's
programme.




Plans and
Activities
for 1990

CAPtions/Calendar

Quite apart from specific
project activities like the
training courses, the overall
CAP programme for the year
promises to be a full one.
First there’s our commitment
to producing CAPtions, CAP's
newsletter, every three
manths this year. The
newsletter will focus on
intarnal CAP affairs, plans and
avents and feature articles on
current issues and debates
that influence CAP’s werk.
4ls0 we are planning tc come
out with a CAP calendar/year
pisnner for 1881,

Performancss

Then we're hoping fo establish
CAP 35 2 venue for focal
musicians to jam and share
e work with an audience, By
the second half of this vear

’re NopiNg t0 have
astablished a monthiy Sunday
aening music/perfermance

Fouowing on from the Peoole’s
Creative Space hosted during
our festival last year, CAP
hores to crovide regular
cra3tive spaces for cuitural
groupings and organisations to
exrend their work through
eloring new aesthetics and
owing thesa to audiences.

e first on2 is planned for

day 2 fipril,

Seminars

The responze 1o 3
nerated by f
programme at
Year underscored
3 “orum for debatin
issues and theory
i waork in the field of
ul
3

ssary tor CAP fo
riternal education on
faff and students, a f
r sharing learnings and

ve Seen identified &

f theatre festival
planned from 21 to 28
P hopes to

Winter School

Last year’s weeklong win'er
schoal held for high school
pupils has helped CAP make very
good contacts in schools. in
some cases schools have
requested help with
programmes and drama
students have been-involved in
helping to set up or run drama
societies. This year the winter
school will run from 18 fo 22
June, Once again there wil be
training in Print Making,
Drawing, Silkscreening, Banner
Making. This year the

with the children’s arts
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Literacy
in the Arts

1990 has been declared International Literacy Year, and CAP has adopted the theme
Literacy in the Arts’ to guide its educational work and activities during the year.
But what does literacy mean, and what does literacy in the arts mean?

Generally speaking, when we
say somebody is literate, we
mean they can read and write,
But being literate might mean
different things fo different
people. Some people want to
read and write so that they can

which people want to read and

“ite.

But in the South African
situation literacy might have a
sfightly broader meaning. For

example, we live in a country
where at the moment English is
a second language for
majority, and yet it is often
necessary that people be able
to communicate in Engiish. So

R
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We would like to know from
staff and students what all this

literacy would refer to would mean practically for CAP.

developing Engiish language For example, how do we

S‘(I";(hke reading, writing and encourage our students to

ad and do research? How do

Lastly, as 1976 clearly showed :':E mmag? ;!.If students to

us, language is not a neutral write about their work and

ssu;sln'Swﬂéeﬁﬂ'wu“:.'In other discuss other people’s work

words it can o0 " 2
the ed i alsn need to read about plays, critically? How does CAP and its

:S’:ﬂmﬁ'ﬂm&";?‘sm S0 wiet does fhic mean for CAP _ painfings and nus‘hrs. Wealso  students begin o make what

L 1 and our theme ‘Literacyinthe ~ want to discuss and criticise we do more accessible? What

et arts? these ﬂ\lnﬁ, 50 that we can principles should guide our work
ne simultaneo develop our abilities at making  around Literacy in the Arts?
developing critical skills, Our CONTEXT is one in which CAPHi uld welcome

b it P plays, paintings and posters, ions would of

language can V'*J import; students study ‘art', medaand 54 ¢y that e can better suggestions, discussion and

part in the pre theatre; we make plaus, challenge our own ideas debate from staff and

fransformlng fhe s|hm|on for paintings and posters. But we what we make, and also, students.

Talking about Art F e e o s oo b s R 12 for the series.
theory of art andis aimed the oriical andanguage sils  Bursaries will be
uﬂlpdir'huf e necessary fo do so. ava“ablg on‘
working at community centres. B B al ication for

G0 dogether it e s The course seeks tobroaden ~ The seminars will i"‘{,'?,es(ed cAP

Extra-Mural Studes mm':"d":smﬂ*”ﬁ h start on Wednesday  syudents, For

Degariment, il be hostinga, g 2|3 May and take further information,

seminar \ngs nf mermm:smo place every lease contact

the topic ‘Taking about At the fhemes that have emerged  Wednesday from R,,drew Steyn at

Ths|sm::1meﬂm;ﬂn out of the visual arts produced 5,00 - 7.00 pm, CAP, 106 Chapel

nterest n fhe hstora and ﬁm% he structweg  UNUl Wednesday 27 gtreet, Woodstock.

theoryofart, for particpationand wilamto  JUN€ 1990. There  phone 45 3689/45

This course of seminars willbe  empower particpantsfotak  will be a cost of 3648.
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The Children’s Arts Project

After along nemd of ooeva’ns
at a ‘survival

function at CAP, the
Arts Project has been vlr#echd

new purpose and
wnh the appointment of
enthusiastic and mu"Halenfed
Beverley Barry as

coordinator. The slxnar' -time

teachers will now have the
benefit of sunom. ‘guidance,
planning

the presence of a full-time
coordinator.

Provided with a freshly painted
decorated room, the
dren’s arts s'a" areat
present busy organising and
preparing for a variety of
actwities and projects which

will bring them into contact with

chidren ranging in age from five
to 18 from all over the
peninsula, as well as with the
adult faciitators and teachers
connected with numerous
schools and community
organisations,

Visual Arts

Curriculum Planning
Curricula have been worked out
for the age groups : five to
eight years, nine to 13 years
and 14 to 18 years, the last
(¢ being a bridge between the
wildren's programme and the
adult part-time art programme.

Included in the curricula are :
* creating a personal work file
* the use of waste materials

Classes

The classes in the visual arts
have in the past been the main
focus of activity for children’s
art at CAP. This tradition is

being continued in the running
of Saturday morning classes at
Chapel Street catering for
about 75 children from various
areas in Cape Town. Also
commng are the art classes
week by Hamitton
&Jdaza and Tshsci Sefako at
Chumisa and Lehlolono
Schools, at Mfesane Centre and
at the Masifundise Centre.
These classes cater for about
200 children.

Service to
Organisations
The Shoku Centre in

has agreed to supply a teacher
(Lungile Bam - a past CAP visual
arts student) provided that the
organisations themselves
organise the necessary venue
and materials and commit

assistant faciiitator who would
gain hands-on experience and
who would eventually take over
the teacher’s job.

Art Workshops
Arequest for a holiday

d:
there on the 10 April.

Interdisciplinary
Activities

From this year onwards CAP is
he scope of its

children’s art programme

including and integrating drama,

story-telling, movement and impart to faciliators the skills
the exploration of rhythmand ~ they will need in a teaching
sound with the visual arts. situation. These workshops are
Vv Gi it 20
Ongoing training for far invite
!egchegs 2 ﬁ':”mgmm “‘“;
che en’s groupings 1o a
mese?&nm_pm ::Gle: meeting to assess interest in
to attend regular mon an inter—di T 15
shops tointroduce them  Drostande: b
o the nter-discipinary ""—;‘,m R e
approach fo teaching art. L he meetng. B,
Drama Students A
Three of CAP’s ful-fime drama Projects
students, Nomkita Bavuma,
Matai Npinda and Colleen A number of projects are being
Cumdu Mathews, are nkng an  planned for 1980 in conjunction
active part in the chidren’s with community organisations,
arts mardscnﬁwu schods educational
ogramme and will be working
wlfh the Children’s Arts Project Saﬂ.rdag teacher Kathy Coate:
fnnhreeandal\alfnmms a\dhevgrmufﬂ'olaw
om April. The students, who  olds are participatingin a
are now in 'her_seewd year project with o
their skills in their communities, owns vegetables and fruit,
will be participating in art The children are to draw and
workshops and helping to nant ar
facilitate inter-discipinary ecology.
workshops for interested ﬂ murai project is planned for
organisations, and fhe Diocesan College for Boys.
tertiary mshMms Theywill  Diocesan College, which has a
also be involved in doing service palicy for
research around the organisations, hame offered to
interdiscipfinary programme as  run workshops for the
well as in acquiring children’s arts teachers, The
admnnsfratwe skls. Theu will first of these will take place on
ing under the guidance 7 April and be facilitated by
af. and in \:kzse cooperation Peter Hyslop,
with, Bev Barry. Amural project has been
ersareson "‘“uﬁ?é‘“ffé fo
Workshops ursary L0005
‘Learn foLive’,an atenative ~ decarate "‘m e
Wi«midﬂc&;mm studenscfmsw‘ Gl
introduce the chidren o workshaps for Ohe students of
music and movement a5 Wesley Teacher Training College
part of their informal during the second 'erm.
-amme. This wil take place
nfor Exhibitions
\luman, which runs pre-schools
nvamusnlacesmhe :\ ngm_;,;,s
warshoos Tor e shﬂ sarned for May
workshops wil aim f fis pan of their EXPO week,
meq'aie allart forms vn'n a at College is showing a joint
programme exfle of CAP's Visual M
Project and the Chidren’s Arts
Project. The dates are 9 o 18
The purpose of this
exhibition is to introduce
students to CAP and the

possibility of running
workshops with Hewat
students.
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Ever since the establishment of
CAP’s screen printing

in 1983, poster and T-shirt
production has become an
important alternate media
weapon in an attempt to heip
counter the might and control
of state media such as the

organisations fhe Meda Project
has come to realise that its role
unit will

ight change, but
the Nats have control uf their
powerful propaganda
machinery, there remains the
need for an alternative media
network. Evenina

work to overcome the heritage
of apartheid education.

This ¢ -ar the Media Project is
continuing with its
three-pronged media training

Lmnel, with assistance !rom

Mike,
* The short term training
courses which are conducted
by Mike and Gahg over

weekends,
* f ful-time course conducted
by John.

Service Work

There s an ever-increasing
demand for service work, which
entails organisations coming in
to produce a poster and/or a
T-shirt to advertise,
urow;ate, commemorate or
celebrat

s.
The proj ;ecv has worked with
Cosatu, Nactu, UWCO, SAYCO,
CAYCO and their affiliates; with
cultural,

organisations such as CWC and
CACE. There have also been

appeals from some rural

people are better able fo desion
and produce posters, T-shirts
and banners on their own.

are also encouraged to start
thinking about setting up their
‘own media production.

Short-term courses

These courses are run over
four weekends,
The courses are often runin

response to requests from

organisations, But the Media

Project has also initiated
@mple, the

project has consulted
organisations ke SATU, ILRIG,
UWM and others to run frmm

is knowledge,
screen printing kit, m'l assist
them in their work in

respective ms.

Similariy, successful workshops
were run for Cosatu (with MAY
aﬂhsaﬂmne)frmzsh’n
The following courses have
been planned :
i~ LA and the Naioa
Unemployed dinating
Cmummemdlheﬂnbm
uemm
*Jtn:
*2hnd22.hlgand4m15
August - UWCO - focus:
mhamnamomensbw
* 16 July fo 14 August -
NamnalEduc:a'm and Health

Ho( Union (NEHAWU)
*1! Ind 165emunbennd20
and 21 October - further

Full-time course

This year John, the full-time
Media course coordinator has

working with
trainees from UWCO and Cosatu
and one from CAYCO, This
course ends at the end of
March, These trainees will now

start Media facilitation wmm
their own organis:




The Visw!
Arts and
crafts

project

This project is running
part-time evening courses and
s starting a full-time course
for cultural workers
specialising in the visual arts
and crafts in July this year.

Part-time Courses

»Registration for these courses

£ ook place on the 17 March and
at present there are
registered students and 35 on
the waiting list, The majority of
these students are new to CAP.
The courses offered this year
are Drawing, Painting, Print

Thursday evenings and there is
a sculpture class from 8,30 fo
12.30 on a Saturday morning.

In addition, a series of History
of Art workshops will be run
over aperiod of six weeks
starting on 20 May.

Full-time Course for
Cultural Workers

This course is at present being
advertised in the press, The
course has been specially
designed to meet the n:fys of

= 5
arts and crafts, but who are
also committed to working
within the progressive cuftural

T . Aithough the course
is open to all who meet certain
basic requirements, preference

community organisations.

Ten applicants will be selected
according to anumber of
criteria. While present level of
abilityin the arts and crafts will
be considered, this is not the
most important prerequisite
for participation in the course.
Other selection criteria are :

* commitment to the aims and
working principles of the

course
* past involvement in
community organisations

and cultural work
* basic educational abiity and
personal

maturity and life experience.
The course will be run over two
years. During the first year
trainees will receive intensive
training in the areas covered by

ive organisations and

communities
“in-service" training
programmes under
supervision and assistance of
course staff.

The course will cover :
*Fine art, graphic and craft
skils

* Designing and leading

workshops
* Administration and

the students with some basic
skills in music, dance, theatre
and media and so to encourage
interdisciplinary growth of the
programme.

Critical Insight

One of the aims of the course is
to develop the trainees’ critical
insight of the world around
them and of their own ideas and
feelings and the way they
represent and express them.
To faciitate these aims, a

learner-centred approachis
used, which means that
frainees are expected fo think
i and use a great
deal of personal initiative and
discipiine in the learning
situation, e

Much of the learning will take
place in smal groups where
their tasks will encourgae them
to cooperate rather than
compete with each other.
Although there will be no
examinations, trainees
assessed regularly and
thoroughly. Reports of the
trainees’ progress wil be sent
to their respective
organisations.

Trainees who complete the
course will be issued with a
certificate. This however, wil
not necessarily be recognised
bo other education institutions
for salary purposes.




The Theatre
Project

0f the 13 students who
completed the ful-time course
last year, four found jobs and
nine returned early in February
for further training. This
training concentrated on media
skills and planning and
organisational skills such as
how to plan a cultural event and
how to start a drama groun, to
prepare students for their
three- and-a-half month stint
of fieldwork.

The term enaed at the end of
March with an event which the
students had fo plan and
organise themselves. They also
had to practice the technical
skills they had been taught last
year by preparing and
performing music, sketches,
dances and poetry as part of
the event.

Students are now working with
their respective organisations
in Beaufort West, De Aar,
Springs, Jane Furse and locally,
imparting skills and building
cultural structures, They will
return in July o reflect on
their experiences and gain
further training in problem
areas that hey encountered.
While they are away, the
full-time staff wil assist
worker groups in preparing for
May Day cultural events. There
willalso be a five week,
full-time course for workers
from around the country from
the beginning of May. The aim
of this intensive course is to
equip workers with basic
theatre and organisational skills
50 that they may further
advance the union cuttural work
that has emerged over the last
few years.

Theatre Festival

The big event for this year is a
theatre festival which we are
planning for September. Up il
now; theatre has been shaped
by apartheid. On the one hand,
it has reinforced white, ruling

class values, ideas and beliefs
while on tha other hand it has
served essentially as a
propaganda vehicle for those
struggiing for anew order, But
as conditions change, what is
the role of theatrein
reconstruction, nation-building

process?

Instead of debating this subject
abstractly in seminars, we plan
to host a festival to which we
willinvite al theatre groups and
institutions in tt

Cape to present original works
which in their content and form
will reflect their respective
visions of a new South Africa.
These plays will be presented
as part of a weekend festival
which will be followed by a week

PRICE: R5.00

" of seminars and practical

workshops in which creators
and performers and teachers
from a range of backgrounds
can exchange ideas and skills
and debate the future role and
shape of South African theatre.
The rest of the year will be
spent preparing next year's
full-time course and planning
the Theatre Project generally

 which we hope to.expand to.

include short, intensive
courses, part-fime classes and
seminars.

CAP Theatre Journal

Finally, the exciting CAP
Theatre Journal which includes
practical quidelines for theatre
groups, theoretical articles
such as Towards a Definition
of a Cuttural Worker’ and
information about popular
theatre groups in other parts
of the world, is now avaiable at
RS per copy.



FRIENDS OF GAP

The local tendency
to make acronyms
might lead us to
change the name of
this group just set
up by CAP. But the
idea remains a good
one.
The idea entails
developing a mailing
fist of thousands of
people to whom we
yrould send publicity
niaterials, CAPtions,
information about
and invitations to
CAP events for two
reasons :
a. to build a wide
audience for the
kinds of cultural
work that happens
at CAP so that CAP
becomes known and
supported
throughout the
Western Cape, and
“ren nationally and
b. to begin to
generate 20 to 30
percent of our
budget internally.
The idea arose out
of our festival at the
end of last year

which attracted a
whole new audience
which we would like
to maintain links
with. And also out of
our chairperson's
fundraising trip to
Europe in January
which revealed that
donor agencies will

support CAP
activities through
attendance, those on
the mailing list will
also be given the
option of offering
skills, resources and
ideas for CAP. For
example, we foresee
the possibility of
hosting short

fund local
organisations less as
pollitical conditions

change, Therefore
internal sources of
funds need to be
developed.
Everyone is entitled
to be on our mailing
tist and we would
encourage readers
to give us names and
addresses of people
whom they think
might be interested
in being on CAP's
mailing list. Besides
being asked to

ing courses to
cater for some of
the needs identified
by Friends of CAP
and it is possible
that others on our
mailing list may be
able to teach such
courses, Or they
could assist in the
box office or in
painting the building
o i 4

become a vibrant
centre in which
there are
opportunities for the
broader community
to become involved
in our activities.
Those on our mailing
tist will also be given
an option to contri-
bute financially to
CAP on an annual
basis, People may
contribute R50,
R100 or more
towards general
running costs or
may earmark their
contributions for
specific items such
as renovations,
bursaries, equipment
or one-off projects.
While CAP may
never be self-
sufficient, we hope
to raise much more
of our budget
through the support
of our local

ity and

with
accommodation.

In other words, we
would like CAP to

Y

trust that Friends of
CAP will contribute
significantly
towards that goal
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